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Victor is right, many different typefaces are used. I could do a survey of various books 
that I have if you’re interested; or you could post pictures and Quora can identify the 
fonts in particular books.

It’s worth mentioning that a lot of older math texts are in beautiful metal faces like 
Century Modern (the inspiration for Knuth’s CMR, even though it doesn’t quite get 
there), Century Old Style, Bookman, and similar. The mathematical setting of early 20th, 
late 19th C and before has not been surpassed.

From <https://www.quora.com/What-is-the-typeface-used-in-math-textbooks> 

Science

Choosing the right fonts can affect how 
your scientific research is received.
Note: This is part 2 of a 2-part blog series about choices in fonts. You can read part 1 here.

You are dressed in your best. You edited the manuscript with a fine-tooth comb…but are your figures and images 
wearing flip-flops?

Last time we talked about fonts that suck professionalism out of your scientific research. In this article, we’ll talk about 
fonts that actually add credibility and professionalism to your research. Dress your research in a custom-tailored suit 
by just using these fonts!

My friend and colleague, Cassio Lynm described how a good figure should be like a billboard found in many 
highways around the country. Anyone who sees the billboard will understand what they are advertising in a split 
second. If someone is confused or gets the wrong idea, the image is not very successful.

Similarly, the best professional fonts should be one that’s easy to read with very little “bells and whistles”. When 
writing prose of informational value such as scientific research, a reader should pay attention to what the text is 
describing, not how the text looks. A good professional font should be like air–we don’t really even pay attention to it 
most of the time.

Some of the fonts I’ll share with you today are considered “boring” and “overused” by some. These fonts are 
everywhere because they are champions of legibility and simplicity. Make your work professional and trustworthy by 
using a time-tested font.

1. Arial- “All-Around Champion with IBM 
Roots”

Fonts for different usages
19 June 2019 15:37

   Tools Page 1    

https://www.quora.com/What-is-the-typeface-used-in-math-textbooks/answer/Toby-Thain
https://www.quora.com/What-is-the-typeface-used-in-math-textbooks/answer/Victor-Eijkhout
https://www.quora.com/What-is-the-typeface-used-in-math-textbooks
https://studiokayama.com/5-fonts-that-suck-professionalism-out-of-your-scientific-research/
https://studiokayama.com/5-fonts-that-suck-professionalism-out-of-your-scientific-research/
http://virtualmentor.ama-assn.org/2001/05/imhl1-0105.html


Roots”

According to fonts.com, Arial is one of the most used typefaces of the last 30 years. Its electronic origins go back to 
1982 for IBM laser-xerographic printers by designers Robin Nicholas and Patricia Saunders. When it came out, it was 
supposed to compete with Helvetica, which was one of the core fonts in Apple Computers in the mid 1980’s.

Arial letters have more round shapes and the edges of letters do not end in a horizontal line. Instead, the edges are 
at an angle.

Arial is an easy-to-read font in small and large blocks of text. Nature requests that the figure text be in Arial or 
Helvetica. It’s especially nice for figure labels and legends. When using Arial as figure legends, keep the font size 
small ~8 points for best results.

2. Helvetica- “All-Around Champion with 
Apple Roots”

Helvetica is the most heavily-used font. Helvetica was originally designed by a Swiss designer named Max Miedinger 
in 1957. The font was designed to be an easy-to-read font. The name “Helvetica” comes from “Helvetia” – Latin name 
for Switzerland. Actually, the font received a facelift in 1983-the newer version is called, you guessed it, Neue 
Helvetica.

Helvetica even has its own movie. I haven’t seen it yet, but please comment in the section below if you have.
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Helvetica even has its own movie. I haven’t seen it yet, but please comment in the section below if you have.

Besides its Hollywood (Indie) status, Helvetica is a font that looks great on both print and on screen. Nature , 
Science, and Cell request that their figure labels be in Helvetica. (If you need assistance setting up figures, I’m here 
to help). It looks great small as in figure labels, and it looks pretty good in large formats as posters. I lost count of how
many figures I labeled using Helvetica, since that’s what one of the publishers used for their books.

3. Baskerville- “Tends to have positive 
influence on readers”

Baskerville’s history goes all the way back to 1757 when John Baskerville designed a typeface that works well in print 
and easy to read. Mr. Baskerville preferred his letters simple and refined. He was also a writing master, so he had 
some ornamental letters like the upper case Q.

There was an informal study (not official, but some experiments here and there) that showed using Baskerville font 
increased trustworthiness of the text compared to other fonts. In the same study, Comic Sans had the most negative 
influence on the readers.

Baskerville is a serif font, which means that there are “tails” at the edge of the letters. Generally, serif fonts are better
suited for print. This font works best when used in long blocks of text. Try to keep this font between 8 and 14pts for 
best results. This font looks dignified, so use this for your important professional occasions-award ceremonies, 
recognitions, etc.

4. Caslon- “When in doubt, use Caslon”
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Caslon is another font with a long history. William Cason I designed the typeface back in the early 1700’s. This font is 
considered as the first original typeface from England. This font was very popular in colonial America, and it was used 
for many historical documents including the US Declaration of Independence.

Caslon is a serif font (with tails), and is best used in blocks of text. Like Baskerville, try to keep this font between 8 
and 14 points for best results. Using this in a report or an application would be a good places.

5. Garamond – “Second best font after 
Helvetica”

This font’s history also goes way back. The font was designed by Claude Garamond (or Jean Jannon), who was 
commissioned to make a typeface for King Francis I of France (1515-47) to be used in series of books. The modern, 
electric version was revived in 1989 by Robert Slimbach.

Because there are different sources available for Garamond, there are numbers of different variations of the font. 
Adobe Garamond is the most popular and widely-available version today.

Garamond is still used extensively by French publishers. They also insist that Garamond be printed in size 9. Some 
of the most famous publications in France are in Garamond such as Histoire de l’édition français. The publishers 
prefer this font “for its beauty, its richness and its legibility” combined with “an uncluttered graphic style that 
underscores the rigour of essays and analysis providing a radical critique of contemporary society”.

Garamond is a great font to be used in long proses such as textbooks, dissertations and theses. Keeping it at 9 point 
is optional. In fact, my master’s thesis was in Garamond.
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is optional. In fact, my master’s thesis was in Garamond.

So that’s the 5 fonts that add credibility and professionalism to your scientific research. Did you find your favorite 
fonts here? Do you have other favorites? Please share your thoughts in the comment section. Also, please feel free 
to send this article along to those who might benefit from this short article.

From <https://studiokayama.com/5-fonts-that-add-credibility-and-professionalism-to-scientific-research/> 

Vintage

Henrik Sans Serif Typeface –

Free

Sometimes clean and simple are what make something vintage. 
Henrik is a perfect example of this. The sans serif font takes 
things back to the basics, offering straight lines and even 
spacing. The simplicity of the font makes it perfect for branding, 
apparel, and headlines.

From <https://medialoot.com/blog/19-best-vintage-fonts/> 

c
The 10 best ... 
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The 10 best ... 

The 10 best fonts 

Share on Facebook •
Share on Twitter •
Share via Email •

The 10 best fonts

Shares
1,528
1528

Comments
134
From beautiful DIN 1451 to robust Rockwell, our pick of the world's greatest typefaces 
Domenic Lippa of Pentagram Design Consultancy

Akzidenz-Grotesk
Probably the best typeface ever designed. First released by the Berthold Type Foundry in 1896 in 
Germany, its popularity increased after it was developed in the 1950s under the direction of 
Günter Gerhard Lange with a wider range of weights and variants. Akzidenz influenced a whole 
range of other fonts including the infamous Max Miedinger’s Helvetica and Adrian Frutiger’s 
Univers – though neither of these has the detail and elegance of Akzidenz. Its strength derives 
from its neutrality and the fact that it doesn’t overdominate when used, allowing the designer 
more freedom and versatility 
Photograph: Domenic Lippa
Facebook Twitter Pinterest

•

New Baskerville
Probably the best serif typeface ever designed. Not showy but full of confidence, Baskerville is 
known as a transitional serif typeface and was originally designed in 1757 by John Baskerville 
(1706–1775) in Birmingham. A transitional typeface is positioned between the old-style typefaces 
of William Caslon, and the modern styles of Bodoni and Didot. Since then many versions have 
been produced by various type foundries including this popular New Baskerville version. What 
really makes it work is the way the roman and italic versions are successful whether used together 
or individually 
Photograph: Domenic Lippa
Facebook Twitter Pinterest

•
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DIN 1451
Designed in 1931 for the German standards body DIN – Deutsches Institut für Normung (German 
Institute for Standardisation) – it looks and behaves as if it had been produced today. It extols all 
of the principles of the Bauhaus and has not dated in any way. It has two strong characteristics –
first, it is a condensed font, meaning on a very simplistic level that it creates a strong mass when 
used as text and therefore the type can become more of a shape. Second, it has a quietly beautiful 
rounded detail, which makes it feel like it was designed for the age of computers, but still retains a 
gentleness 
Photograph: Domenic Lippa
Facebook Twitter Pinterest

•

Franklin Gothic
Produced by the American type designer Morris Fuller Benton (1872–1948) in 1902, it reflects 
everything that America was aspiring to and would become – confident, bold and expressive. It’s 
American through and through. The bold version I think is best: its blackness is just so powerful. 
Franklin Gothic has more character than other realist sans serif fonts. I’ve always believed Franklin 
Gothic works best next to a more subtle, sensitive font. The best example was seen in the 
groundbreaking work by the American-based French designer Fabien Baron for Vogue Italia in the 
late 1980s 
Photograph: Domenic Lippa
Facebook Twitter Pinterest
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HTF Didot
This is a revival font. I could have chosen Bodoni, which I also love, but Didot gets the nod over its 
Italian sibling. However, it’s this particular cut by the type designers Jonathan Hoefler and Toby 
Frere-Jones that I think is something near to perfection. It was created for the Harper’s Bazaar 
magazine in the 1980s for the aforementioned Fabien Baron. It just feels like a fashion font –
effortlessly beautiful but honed and crafted. But beware – it is tricky to use as it’s so delicate. It 
needs to be handled with care as the characters have extremes of thicks and hairline thins. It’s 
simply beautiful 
Photograph: Domenic Lippa
Facebook Twitter Pinterest
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Gotham
Released in 2000 by Hoefler and Frere-Jones, this clean, modern sans serif typeface has become 
possibly the most popular font for designers over the last 13 years. It is rumoured to be Obama’s 
favourite typeface but I’m not sure whether this is just an urban myth; it was, however, 
specifically used by the Obama campaign during the 2008 election. Originally commissioned by GQ 
magazine, it is very much an American font in that its design was inspired by the lettering found 
on the architecture of New York City 
Photograph: Domenic Lippa
Facebook Twitter Pinterest
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Knockout
Knockout gets my vote almost just for its name. All the variants are based on different boxing 
weights. It is another design from the Hoefler and Frere-Jones type foundry, consisting of a family 
of 32 different sans serif weights. Knockout’s nine-width, four-weight family offers a range of 
options that cannot be achieved with even the best modern sans serifs. Most fonts begin their life 
with maybe just a regular, bold and italic version. If a design is successful then more weights are 
added as required over the years. Knockout was created as a family from the outset and therefore 
has achieved instant integration and balance 
Photograph: Domenic Lippa
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Gill Shadow
Eric Gill designed this quintessentially English font in 1928, produced by the Monotype 
Corporation. The typeface was inspired by Edward Johnston’s Johnston typeface which was 
designed for the London Underground. Gill had worked with Johnston and this was his attempt to 
make the most legible sans serif font. Unlike other more functional sans serifs, Gill was imbued 
with distinctive characteristics – look at the cap “R”, for instance. Used extensively by many, 
including the BBC – Gill also made sculptures for the facade of Broadcasting House in London. The 
variant Gill Shadow stands out as one of the font’s most gloriously idiosyncratic expressions 
Photograph: Domenic Lippa
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Rockwell
Rockwell is an instantly recognisable slab serif font where the serifs are similar in weight to the 
horizontal strokes of the letters. Designed by the Monotype foundry’s inhouse design department 
in 1934, its distinctiveness originates from its geometric form. Although primarily used as a display 
font, it is the type of font that adds personality to any piece of design. Most typefaces need to be 
respected and work with your design; however Rockwell is robust enough for you to do things to 
it. You can pull it apart and clash it together. It has such a great sculptural form but somehow 
retains its quality 
Photograph: Domenic Lippa
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Sabon
Jan Tschichold was a pioneer of modern graphic design. Swiss by birth, Tschichold was active in 
possibly the most influential period in graphic design history. Between 1947 and 1949 he worked 
in England where he oversaw the redesign of hundreds of paperbacks for Penguin Books. Most 
graphic designers do not make good type designers; Tschichold is an exception. He designed 
several fonts but it’s his 1966 old-style Sabon serif for which he’s most widely known. Based on 
the typeface Garamond, its uniqueness is that the roman, italic and bold weights are all the same 
width when typeset 
Photograph: Domenic Lippa
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Module: Making Type Choices
Much of what good typography is about is making the right choices. This module will 
provide the answers for choosing the best typeface for text and display applications, 
determining whether a project calls for a serif or sans serif typeface, picking from myriad 
of script typefaces, and many more typographic decisions.

Selecting Type for Text: Factors to Consider
Selecting an appropriate typeface or family for text usage is a key aspect of a design 
project. The best starting point is to confirm the requirements of your client and the 
needs of the audience. 

Selecting Display Type: Factors to Consider
The process of selecting a display typeface for a new project should begin with a bit of 
fact gathering that precedes the actual font search. Whether you are designing a stand-
alone piece — such as an invitation or announcement — or part of an ongoing campaign, 
learning as much as possible about its intended use before you start will help narrow your 
typeface selection. 

Serif v. Sans for Text

   Tools Page 12    

https://www.fonts.com/content/learning/fontology/glossary/i
https://www.fonts.com/content/learning/fontology/glossary/j
https://www.fonts.com/content/learning/fontology/glossary/k
https://www.fonts.com/content/learning/fontology/glossary/l
https://www.fonts.com/content/learning/fontology/glossary/m
https://www.fonts.com/content/learning/fontology/glossary/n
https://www.fonts.com/content/learning/fontology/glossary/o
https://www.fonts.com/content/learning/fontology/glossary/p
https://www.fonts.com/content/learning/fontology/glossary/q
https://www.fonts.com/content/learning/fontology/glossary/r
https://www.fonts.com/content/learning/fontology/glossary/s
https://www.fonts.com/content/learning/fontology/glossary/t
https://www.fonts.com/content/learning/fontology/glossary/u
https://www.fonts.com/content/learning/fontology/glossary/v
https://www.fonts.com/content/learning/fontology/glossary/w
https://www.fonts.com/content/learning/fontology/glossary/x
https://www.fonts.com/content/learning/fontology/glossary/y
https://www.fonts.com/content/learning/fontology/glossary/z
https://www.fonts.com/content/learning/fontology/level-2/making-type-choices/selecting-type-for-text-factors-to-consider
https://www.fonts.com/content/learning/fontology/level-2/making-type-choices/selecting-display-type-factors-to-consider
https://www.fonts.com/content/learning/fontology/level-2/making-type-choices/serif-v-sans-for-text


Serif v. Sans for Text
Until several years ago, when it came to setting text copy, sans serif typefaces were the 
typographic underdog. Some experts still advocate against using them smaller than 10 
point. The criticism of sans serif typefaces for text copy falls into two general areas, both 
concerning ease of reading. First, many typographers have maintained that serifs help 
to guide the reader’s eye across the page. This would be true if the eye moved across a 
page in one smooth sweep. It’s been proven, however, that we jump from one series of 
words to another, in what are called saccadic movements – and serifs have no effect on 
this way of reading. 

Selecting Display Type: Getting Started
Type set larger than 14 point is usually considered to be “display” type, whether it 
appears on a billboard or poster, a book jacket or other packaging, or an advertisement 
in a magazine. Also known as headline type, its objective is to attract and hold a 
viewer’s attention. Display type can also preview the mood or set the tone of a piece. 

How To Build A Type Library
Designers frequently ask: What’s the best way to build a type library? With dozens of 
foundries and thousands of typefaces available, the task can be overwhelming. Here 
are some basic principles that will help you build the right library for your needs and 
budget. 

Choosing Display Typefaces for the Web
Typography on the Web has advanced by leaps and bounds, both technically and 
creatively. The availability of display fonts optimized specifically for the Web has greatly 
increased typographic freedom
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